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THE PROGRESS OF MUSEUMS IN 
EUROPE 

DURING the six months from 
October 1, 1913, to April 1, 1914, 
there were in Europe, according 
to the chronicle of Museums- 
kunde, twenty-one museums of various 
kinds opened, twelve reopened after re- 
arrangement or enlargement, and sixteen 
new museums projected. The country 
most active in this museum development, 
as one would expect, was Germany, but 
France, Austria, and Italy showed a 
creditable activity in museum work, and 
Russia and Switzerland had one item each 
in the list. 

Among the new museums in Germany 
are the Museum of Eastern Asiatic Art in 
Cologne, elsewhere described in this issue; 
a town art museum at Nuremberg; a folk 
museum in Frankfurt on the Main; a 
municipal picture gallery at Rosenheim; 
the first open-air museum in East Prussia 
at Tilsit; local museums at Eschwege and 
Senftenberg; and a Bliicher Museum in the 
rooms formerly occupied by Bliicher at the 
inn Stadt Mannheim, in Caub, the place 
where Bliicher made his passage of the 
Rhine in 1814. 

In the Museum der bildenden Kiinste at 
Leipzig a students' room has been opened 
and an exhibition room for prints arranged. 
At Berlin the National Museum has been 
rebuilt and the Museum fur Meereskunde 
reopened after being enlarged. Other 
museums reopened after rearrangement 
or expansion are the Kiel Museum fur V61- 
kerkunde, the Konigsberg Kunstgewerbe- 
museum, the municipal museum at 
Rheydt, the Neue Pinakothek at Munich, 



and the Kaiser Fnedrich Museum at 
Magdeburg. The last-named museum on 
the seventh anniversary of its new building 
added an extensive wing. It now contains 
sixty-five exhibition rooms, twenty-six 
of which illustrate the historical devel- 
opment of the German living-room from 
the fifteenth century to the present 
day. 

Among the places for which museums are 
now planned are Bremen, which is to have 
a Kunstgewerbemuseum; Dresden, where 
a national museum of hygiene is to be 
erected; Erfurt, which has already com- 
missioned an architect to make the plans 
for a new building for its municipal mu- 
seum; Friedrichshafen, which is planning 
for a Zeppelinmuseum; Jena, for a mu- 
seum of modern art; Steglitz, for an art 
museum; Neustettin, for a local museum 
in the tower of the Lutheran church; and 
Freiburg-im-Breisgau, where the munic- 
ipal theatre is to be reconstructed for a 
museum. 

France reports six new museums, of 
which two are in Paris, one a Jacquemart- 
Andre museum, and the other in honor 
of Leonardo da Vinci. In Reims a mu- 
seum was opened in the old monastery of St. 
Martin; in Rouen, a museum devoted to 
Norman art was installed in the Church 
of St. Laurent. Montauban saw the 
dedication of the Musee Ingres, while 
St. Martin d'Auxigny had a new local 
museum. 

From Austria the record includes four 
new museums: a local museum in the 
castle at Persen in South Tyrol, a museum 
of industrial arts and history for Western 
Bohemia in Pilsen, a Heimatschutzmuseum 
at Feldkirch, and a museum at Sopron. 
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At Vienna two rooms of the Austrian 
Museum were rearranged, and plans 
made for the erection of a new building 
in 1915 to receive the collection of the 
Albertina. 

In Italy one new museum has been pro- 
posed, a museum in honor of St. Francis at 
Assisi.and the provincial museum atCatan- 
zaro is to be rearranged. Two more mu- 
seums have opened their doors after 
extensive rearrangement, the municipal 
museum at Brindisi and the Royal Nat- 
ional Museum at Cagliari. 

One open-air museum, at Helsingfors 
on the Gulf of Finland, represents Russia's 
advance in new museums. A projected 
Handelsmuseum at Geneva is Switzerland's 
share in this museum activity. 

THE MUSEUM OF EASTERN ASIATIC 
ART IN COLOGNE 

NOTEWORTHY among the events 
of the last year in the museum 
world was the opening of the 
Museum of Eastern Asiatic Art 
in Cologne on October 25, 1913. To quote 
the words of Adolf Fischer, 1 the first 
director of this institution, "The city of 
Cologne, within whose venerable walls with 
all reverence for her great past a modern 
spirit dwells, has done some pioneering 
along the line of museum work by building 
a home especially for the great art of the 
people of the Far East. Only through a 
museum which is dedicated to the art of 
Eastern Asia could the importance of the 
art-product of the peoples of the Far East 
be fully expressed and comprehended by 
everyone. This art is the outcome of an 
advanced civilization a thousand years old; 
it needs no association with other civiliza- 
tions to be understood, but it has developed 
through its own power. . . . The new 
institute in Cologne devoted to art has a 
great mission of culture to fulfil. It aims 
to illustrate the great art of the Far East 
for the first time in Europe — and, in truth, 
in a setting created especially for it — 
both the religious and the secular art in 

1 Adolf Fischer, by whose knowledge of 
Oriental art and conscientious service this mu- 
seum was made possible, died on April 13, 1914. 



their manifold expressions and their com- 
plete development. 2 

It would seem that so worthy an aim 
should have been carried out long ago. As 
Mr. Fischer says, '-'That the art of the 
great existing civilized peoples of Eastern 
Asia should begin so late to find a home in 
our art museums, while men had for a long 
time devoted themselves to all the details 
of the art of the Egyptians, the Assyrians, 
and the Babylonians, who belong to the 
past and have no future, will always remain 
a mystery." 

The ignorance of the European in mat- 
ters pertaining to Oriental art may be 
partly explained by a somewhat contemp- 
tuous attitude toward the people of the 
Orient. "Animated only by the desire to 
transmit to the people of the Far East 
the achievements of our culture and in 
this way to derive profit from them, we 
forgot in our pride to find out whether they 
also had not something of equal value to 
offer us." 

But even with the most earnest desire to 
understand the great art of the East, the 
student often found his way blocked. The 
places that could give the greatest satis- 
faction to the inquirer, such as the imperial 
treasure-house at Nara, were inaccessible 
and the museums either did not exist or 
were in their infancy. So it was difficult 
to obtain an appreciation of the develop- 
ment of Eastern art. Whatever art was 
obtainable belonged largely to periods of 
decline, not to the most flourishing epochs. 

Having gained possession of Eastern art, 
"the majority [of museum officials] were 
content with determining the provenance 
of the objects and their use, but the feeling 
for quality and style, especially for great 
art, as painting and sculpture, was not at 
all cultivated. This entire lack was a 
necessary consequence of the fact that we 
had almost no inkling of the development of 
this art, of the existence of a style. The 
first careful study in the Far East opened 
our eyes, sharpened our minds, and placed 

2 Das Museum fur ostasiatische Kunst der 
Stadt Coin. Museumskunde, Band X, Heft 2, 
pp. 71 ff. From this article all the facts here 
recorded are culled and all the quotations are 
taken. 
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